A Demon Ballet
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A .Dem@n Ballet

A campfire flickers amidst the rocky slopes revealin
the twisted wreckage of a fallen Electra plame. Iis pile %
is stirrini about, struggling to sleep. She is wrapped
in a parachute for warmt with her persemal belongings
tightly guarded. A distant whispering soumd causes her
to mildly react as if dreaming in a tw: llglmt Quietly and
stealthily a pack of humaneoid creatures emerge, cne by one.
They circle cleser nudging the sleeping body until she
awakens rather explesively with fright. Startled at first,
the pilet is choosing between fight or flight, but the pack
pays her no mind as they gather and search the terrain
with an amnimalistic behavier. Seeing that the pack is
dormant, the pilot moves in for closer inspection. She tries
to communicate with them to no effect. She touches one of
them, the creature preds back out ef curiesity, but moves on.
Suddenly the pack starts cellecting itself imto a unified
front. They breath, undulate and shape themselves into a
defensive wall.
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(Sample Scene)

The Queen of the Sky is caught and leses the
torch staff. Resisting and struggling, she

slips away. The pack surrounds her in a circle
waiting for orders. The alpha leader makes a
small gesture and one of the pack makes an
aigressive nip at her leg. She turns to fend it

off and suddenly a second member of the pack
takes a 1little nip, again from behind. Now she

is predicting the next move and quickly turms
and mashes down the third pack member with her
palm. She is pleased with herself and enjoys the
small victory. Emboldened by this she grabs the
next pack member by the hair and joyously tosses
it aside. Twe more pack members pull her legs out
from underneath her and she cellapses into the
splits, caught and dragged along. She punches
and kicks at the pack, screaming angrily as the
pack completely envelopes her with a heap of
bodies.



speculated by the world to have been lost at sea
atter a never before atiempted flight across the
pacific, the lost pilot crash lands in a strange
radicactive land at Bikini Atell, near the Marsh

Islands. The land is a fusion of time and space from
different eras caused by the largest underwater
thermo—-nuclear detonation, deemed by the Navy as ..
uninhabitable to a1l forms of 1if %
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(Sample Scene)

The Queen of the Sky is completely covered and
pinned down by the pack; waiting for the Alpha
te unveil what they’ve captured. There is a
glow coming out of the heap of boedies, and the
pack starts to pulsate and move with unison
excitement. The Alpha gestures to unveil and
release her, then grabs her and cuts her skin on
the face. He digs into her temple and she starts
to change and react while a small bead of bleed
drips from her hairline.

Her movements start to match the others in
pulsation. The creatures in the background meve
in coordimation with the torch glow in hand. She
comes to for a moment and notices the warm glow
of the torch staff. She grabs it away, breakin
free and lunges at the %lplma, burning him. The
entire pack reacts in pain and dive in front of
the Alpha, pulling him to the back of the pack.
The pack dives at her again, but she burns them
with the torch staff. kach time she injures one
of the pack, they are pulled te the back, and
others lunge forward.



The guiding principle of both the aesthetic
design and movement choreography is te elicita
sense of conflicting emotion of grace and horror.
Using this contrast dynamic makes both extremes
of the spectrum more powerful. Orchestrated group
movement is reminiscent of a circus performance
with spectacle and showmanship rather than
shock vielence.

The costumes are not meant te be grotesque, but
rather empowered exaggerations of the human
form blended with an animalistic features. It s

a combination of bedy-art branding, inter—
species anatomy, self-applied warrior makeup and
scarring that gives history of a harsh existence.

Dancer: Rissi Zimmerman
Photo: Craig Baurley




3-GILL LIKE DEPRESSIONS
IN THIGH WITH SHARK TEETH
REVEALS MUSCULATURE.

SOCIAL | )
Many animals live im groups, flocks, or colenies
but within it each individual functions in a way
most beneficial to the individual, rather than the

roup. Euseciality takes things a step further.

n this advanced eusocial species, morphelogical
changes assist them in fulfilling their role in
the celony.

Using pack animal movement as a guide, the demon
ballet consists of an alpha and an ensemble of
fellowers. In appearance, they are fundamentally
human but in behavior they are entirely
animalistic, feral and wild. The movement
comserves energy where it allows, has ocutbursts
of energy when engaged and is characterized by
playfulness within the pack. The ebbs and flows
of the movement are very fluid and mesmerizing.
There s a sense of holistic body language of a
breathing pulsing entity.

k/ WEBBED DIGITS FOR
DIGGING & BURROWING

PROSTHETIC HEELS

MAKE

FEET LESS FLAT FOOTED
AND LESS PEDESTRIAN

RACTION SCALES FOR
CLIMBING WALLS

INTERLOCKING DERMAL
PLATES PROVIDE FALL
PROTECTION TO SPINE
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BONE AND SOFT-TISSUE
CREATURE COMPLEX
LAYERING

EXOSKELETON ACCENTS
HUMAN MUSCULATURE
FOLLOWING GRACEFUL
DIRECTIONAL CURVATURE



PHYSICAL ATTACKS TRAVELS LOW TO GROUND

TARGET THE BRAIN OF o P AS A STALKING PREDATOR
THE OPPONENT AT N TN

APPEARS AS AN
RS APPARITION CONDUCTING

NP7, THE PACK. ABSENCE OF
INDIVIDUAL LEGS

HORNS AND TUSKS
CREATE PROTECTIVE CAGE

AROUND SKULL EXPOSED BRAIN IN

SMALL UNPROTECTED

PACK

The Pack Leader (aka The Alpha), is the collective
leader of the creatures. He defines the strategy
and movement patiern of the collective pack;
communicating silently with both telepathic
abilities and bedy language.

His anatomy is slightly different than the

others. His brain is expeosed through a complex \».,. i SCALES ACCENT
layer of dermal plates which gives him the CLAVICLE BONE &
ability to breoadcast his thoughts and will teo MUSCLE STRUCTURE
others.

TRANSLUCENT BRAIN
EXPOSES ILLUMINATED
NEURONS FIRING WHEN

ENGAGED.
) |
The Alpha’s ernmamentation is meant for showmanship and
intimidation rather than practical function. Relying on
the pack for labor and hunting, the Alpha’s skin has grown
No’:"EF \l’;“%’rz‘ﬁgegm seft, nails long, and lacks a pronounced jaw — possessing
SUPPORTED BY THE PACK only blunt teeth. As a leader, his movements are direct and

strategic, calm and cellected. In the rare momentis where he
loses his temper, the tight telepathic connection to the pack
is loosened as they become chaotic and unstructured.

JELLYFISH TENDRILS

FLOAT AROUND THE

) BRAIN CREATING THE

% DIRECT *UP-LINK' TO THE
© ENTIRE PACK.

DENSE INTERLOCKING
LAYERS OF HARD BONEY
EXOSKELETON PROVIDE
MORE PROTECTION BUT LESS
AGILITY THAN THE PACK.

EMERGES THROUGH
ORGANIC MATERIAL THAT
BLENDS WITH FIGURE.
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RIGHT: Custom sculpied prosthetics to be
di%%itally mapped onto live performances.
BELOW: Makeup application of chroma key
paint and digital tracking markers.
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Dancer Kira Preston
Photo: Craig Baurley
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” - Dancerz'léhsten Holleyman
/ »> Photo: Craig Baurley










The Demon Ballet uses synchronized pack movement, flauntin
the discipline, the skills and the power of the Alpha. The
pack gathers as one boedy around the Alpha, they pulse en the
fleor around him in a wave, carrying him towards his prey.
They move in tight formation, flowing together; pushing
through the bodies and negative space between. Then quickly
spreading and flecking with the Alpha’s gestures; shadewing
his conducting wingspan.
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The Queen of the Sky is an anti-here, determined to
survive by any means necessary. Separated from her
companion and navigator, she mounts a rescue attempt
only to emdure immense physical and psycholegical
trauma. Losing most of her humanity, she’s driven to
viclence, desperation and insanity; evelving cleser amd
claser into the Creature Ballet nemesis she despises.




Video Screen Test Shoot
biavele bance Studie, Los Angeles, (67:

www.youtube.com/c/craigbaurleydancemevementfilms

DIRECTOR/ PRODUCER
Craig Baurley

MOVEMENT DIRECTOR/PRODUCER
Jones (Welsh) Talrsadge

STARRING:
Anne-Marie Talmadge

CREATURE CAST:

Jones (Welsh) Talrsadge
Rissi Zimmerman

Abbi Samson

Lydia Purves-Ware
Livya Howard-Yashar
Maddy Beadle

Abe Meisel

Jesse Smith

Steven Jasseo.

CAMERA OPERATOR
Andrei Andreev

FIRST AD
Mark Frei%burger

ON-SET MAKEUP
Ashley Rose Kamali-Jones

SOUND
Joe Kaplan

GRIPS

Raquel Valencia
Tom Barmnett
Shenandeoah Harris




Filmmaker Craig Baurley takes a mew approach te visual effects; utilizing the talents
of off-screen performers te directly enhance en-screen talent. The movement combines
concepts of contact improvisation dance, gymnastics, slapstick, martial arts and

partnering to arrive at a unique form of storytelling.

OFFICIAL SELECTION
DanceBARN
ScreenDANCE
Festival
2019

OFFICIAL SELECTION
Ortigia Film

Festival
2019

POSTER MODELS - -.-
Rissi Zimmerman
Thea Ulrich =
PRODUCER/ ART BIRECTOR

Craig Baurley -~ - . -,
POSTER PHOTOGRAPHER .

Andrei Andreev

SPEC

A story of twe dancers discevering a
partnership through space and time
results in a wild visually spectacular
clash of werlds and wit.

www.youtube.com/c/specialtheoryofduetdancinginspacetime






