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A Senior Thesis:

In my 4th and final yeat at the North
Carolina School of the Arts, 1 partici-
pated in a 16mm student short entitléc
Booth. As each key member involved we
head up our respective disciplines. ki
me that is the art department, as ps®duc-
tion designer. This documen#€onstitutes
the net results of gh6se efforts. It
attempts to giverad complete picture of
my designs and execution; trials and
tribulations.
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Introduction

Henw are we poing to make this good? When it came
o ouar 2enior flm far spect, Box st weas not the Blim da
any of us wanted wo dos The director, Mark Preiburper,
for lack of option choose Booth as a sarmng poine. He
aslked me if 1 would come on as production designer;
b my ininal reacton was thar of hesimnon. On the
one hand, the crew he had assembled this far was quite
respectable. There was no gquestdon of mlens bur
svonld thar alone el us 1hi )::gi'l Al |,JI1i|1.‘-1‘t'lr!:|‘.|H |‘m.-|ni.-u;.
Itk not so mach that Mark or 1 hated the ociginal scrp
on the basis of what ic was, it just wasn't e wasible o do
it well considenng: budper, resources, ete. Mot only that,
bar e all felr ar took rself o senously for something
that, despite honae hard we'd like o forgret, is a student
film.

Alterations varied from a seapt involving a dme
maveling Orawald, o an exploding carriage.  Whar was
settled on in the end milored o wdan we could do faidy
wiell in our parficular siteaton. We all agreed o nor take
i 1|:_'|'|:1|'r]3.' a1 rl,l*_#l:.' aned o have fun wady i Make o
Hollyweood” Chris Waikd, one of the writers, would

T
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Story Synopsis

Set in the immediate post-civil war era, John Wilkes Booth and
his conspirators (Durch, Paine, and Herald) plan the simuleane-
ous assassination of president Abmham Lincoln, the wvice
president, and the secretary of state. The hope is a brural
artack on the United Stares government, bur more personally
Booth is after Lincoln, the man. He has his doubts that it can
be done. After some ininal Bailures, Boaoth suspects the plan is
cursed. Before going ahead, he mravels wo consule with a gypsy
formaneteller called Magdalena, She discovers Booth's uldomare
demise bur wishes 1o conceal the truth for his mind is already

made. Lincoln has o die; Boorhs fare s ser

T__l‘ﬁ\.'-, X *\\\\\'EL % “ep

By the time a seripr thar we agreed on (we meaning

mie, Mark, the producer Reynolds Anderson, and the

‘. . a% Q,'\_“,-“q‘-.'_\ \"‘\""‘- — waters) was  availlable, and  through  crcomsance
v f
5 . 7

—

Mark and 1 became available o consider  the
producton design, there were a mere 2 wecks before
the conceprual smge had o end for endeal pre
prodecton o begin,  Inomy mind, we were off o a

rougrh start alveacdy,

Tt sl secoely fou dnstiireation, I ool doods on Bootl, the
Cieed Wy, & Linwfe’s Asweomation. T nowdd sove
fntegmer Bend coonglnt mey ciltesntion: or pugihed mre i o
direation. The fowtge fo the apyper &ff Land of gave an
sragpnvision of o superbers (or sillan) pecian of Boah,
T ireceader (deonen rglnt) dnpaiveed 8l drry foobersy efeawentt fo e
mrie,  Tovcioes ene ME Pesoe exceertedd frow "1 v Bistory
af e astasinetion of ol Dinady and of  the

Congtwreny af 1865 0 Dande | Weidhwsery editedd by

Py 2, Bdmendal, Mo Yowdi: ety T2750 {3 el
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Research

Tl'u; first sk at hand was compiling all
of the informanon thar 15 known abour
the assassination of peesident Abbam
Lincoln. A surprse o me, there are
innumerable books on the assassination
night  alone  (ncluding some  peculiar
pvenile rendinons).  “The director was
researching similar material for both pe-
writes and a grounds for the world, We
both wanted o find our the crcum
stances, pliyers, and rools thar allosared
the evenr o unfold,  BEven if lawer we
decided o jpnore a lot of these fers,

(andd swe did) ar least we were waare of i
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OF our Jate beloved President, Abraham Lincoln,
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"We know the facts, we just don't like them."

The greatest worry | had sifting through
this marenal was "ORK thar's how it was,
wie certainly can't afford this; how can we
ke this work® Part of the decision o
miake this movie a linde surreal was just
that. You can't muake a perdod movie of
any scope in flm school-  accurarcly
amvway.  IE we make it a licde nuty
nobody will question it “The moment we
ook ourselves poo ‘wl.'i:r:u._m!_',',l Wi wWete In
mouble.  Is thar perod?  Why not
Lincodn appears in the film as a molbo

after all.

Top: An exact liyout of the presidential box in Ford's Theater, Lefic A wanted
notice for the conspirators,  Above: The actual single-shot derringer pistol
used o kill the president. Images excerpted from "The Lincoln murder
conspiracics’/ William Hancheta Publisher Urbana: University of  linois

Press, c1983,

Cine of the more difficulr challenges was
finding a cariage. 1 pulled dosens of
photos, designs, and bluepanes of 19th
century homse-doram cabs o ar least et
an idea of whar we wene looking for
Mellisa Lavyver was in ::|1;1qgn' of l"m:.li.ng
and negotanng the use of one. 1 handed
all of my informanon o her as if there
wene many o choose from. Considering
ot production couldn't pay any sizalle
amount of money, nor could we el
oo far from the confines of Forsyth
County; our options were slim, W
ended up with something plausible, bur
not very fiming o the scene or cinematic

{bright whire). Because of the rerms of

[FETA f|r |!:||;'i.|:'lg E:;LRB‘.‘;IHF t-ru;j wie were allvaed
ter dhoy modifications 30 minutes before we
shot, that could be removed in 150 "Thar
only really  allowed  the blatandy  21se

cennury clements o be disguoised.

Above: A coach from the mid-
1%Mh  contury. Image  from
"Smge-coach S wwvern days'/
Alice Morse Earl . MNew York @
Dowver, 19692, Below: An Artist's
rendidon from inside  the
president’s  box,  just  before
Lincoln is shot.




Conceptuals

"If T had a million dollars....""

| e -

I ke o think in tetms oF the "desigm
process" when creanng visual connenr,
That means starting with numerous ideas
vastly diffenng in configuration and sovle.
From thers you choose images  daae
speak o you and develop those more
with a geries of refinemenis,

In the case of Booth, that was bur a
dizsmant concepr. Knowing the amoung
of work w simply make oy design

happen, 1 had no choice bur o more or

less poowdth the first wdea thar popped inm
rmy head; the ficsr idea thar "worked.”

Backing up a bit, | wanted o unify the
mowie o licde sevlizdeally and furthermore
find something o sink my teeth o,
Since the majorty of the screcn-ime in
the new script ook place in a fctinous
formneteller’s cabin, that was a place o
start.  Booth journeys o this destdnation
tor decide his desony, and thus he had o

e as Bar away from his reality as possibile,

Right: Early storvboards depicting the most daunting dream sequence in
which Lincoln literally appears as part of a machine,

With that we decdded on “the layer™
Almosr like a (07 m.rl‘u;r-x'iu;l.i.l'l.'.‘t ot
diominating  headoorders built inside a
4L b]l;'ﬁlli)‘ the formune eller's 1'.I.:L'I;_'T Tl v
sort of physically morph from nealicg o
fantasy. Thos, the cabin exrenor would
open and grow into o swanpy mess of
moats and ancient mees. The ilhusmmnon
abowve is what 1 came up with,  Ar this

proant it had to be broken doamn.




Since the Cabin was the largest, miost
intensive ser, 1will go into grear deomil of
it here, Tos me, this was my thesis project,
evervthing else was secondary. Mark was
preny open with everything 1 showed
him and only made minor requeses here
and there, 1 stared with some illuste
tions, then developed a roagh clay model.

The clay model was 2ort like skerching in

A Reality Check.

30 Even thourh it was crude, all of the
propoctions and layour were decided a
this point. Fromm here 1 did a decaled
rendering of the ser o esmablish surface
detaill and texmure. With those items
firmly ar hand T started building a model
roice as big our of wood, foum, and
sculpy clay in 1712 scale (17 o foor).
This beeame the basis for everything, By
telephotoing a digitml camem lens, 1 was
able 1o gain images thar had no perspec
tve.  In this way, defis were rendered
from the model vicmally by racing,  Te
als#o served as a means of  constant
reference dudng constructon. It pro-
\‘ii.li.[! H \".-ﬂ;‘. (L8] tlt"‘ﬂ_‘l'il kL I.l TR B Hl'ﬁ S
ot of the ground and inw the wall
withour me saving o word; all 1 had o do

wits point. With everything at hand 1

Top & Above: A l-inch scale model of the gypsy cabin set. Because of the
organic nature of the sey this model was actually used w generate

construction documents, wyouts, plans, ctc.,

In fact, an earlier 1/2-<inch

scale model was used o generate overall dimensions of this one.

showed Steven Rambusck, mv art direc-
o, the plans, His inital excitement was
reinforcement  that  something was
brewiang thar mighr be worthwhile, 1 alzo
recrunted Mary Colston as set dresser and
second art director and Jazon Calanmess
A% CONSTUCHoN.

Auro-Cad became an importane ool o
meas well, T've never been that proficient
ar making my compurer drwings look
thar spectacular and am often crticized
bw faculty ar thar very point. Bur the
more impormant Bcwor in this case was
speed. Most of my dowings served as
an advanced  caleulator o fpure o

angles, dimensions, etc without thinking
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too hard abour it Exven ar thar, they were
a litthe halfassed juse wo get me in the ball-
park and thev'd per clanficd minurely as
problems arose

Abour thas same nme, 1 would also make
miany 3 hour-long visits o Lowes and
Home Depot attempting o fnd some
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PRODUCTION TITLE: BOOTH

DATE: 9/6/04 SCALE:

GYPSEY CABIN -

1/2* = 1 PRODUCTION DESIGNER: CRAIG BAURLEY

TRUSS PIECES I -K

nals. Initally 1 ehoughr mavhbe T could get
the whole set spraved with polyurethane
foam- and carve it Wy oo expensive. |
had considered using wrinkled masking
mpe o simtkare bark ar one poine. 1 had
seen it used in a theater applicarion before
and gave it a mry myself on a small wst, 1
decided against ir because of the ques
nonable aspect of it accepting paint
Frvennally 1 wenr wiath something |1
knew- Plastered faboc on chicken-adre.,
The day we all remarned o school, befone
clasaes even started, we o o oeether to
make a plan “THow are we going o buaild
this™ I|;i:<|: w1 asked F:I;air'l.l—r.l!l:.,'. "Homar e HE

deov e haves” Tt grew onome shortly dhat

gencrating cut lises and work
flow. Righe: The overall
pladform ayous; created
from an overlay of the
original organic form.

Lefic One of mamy of the Auto-CATY
construction drawings. Although not
always the most professionally ren-
dered, under s tdme-resoraint, they
served as a quick and dirry way of

s
=1
Abaowve: Jlé‘f
An overhead view

of the russ lavout. In cases

likee these, particular atention was
put into the srructural seabili. It
wiould eventually supports substantial
weight over cast and crew.

we had 4 weeks 1o build dhis ser, ford’s
theater, the monmge sequences, as well as

dress all of the sers,. Mot o mention, we'

ve got litke skilled erew: As i that weren”
t bad enough, money would nor become
mvailable for another 2 weeks and the
serpt would nor have a ves or a no unl

another week ar lease,

PLATFORM 1

PLATFOR

PLATFORM 2

PLATFORM 3

PLATFORM




Construction

A this point, | must say 1 was the most
mwoubled. Tf T don't st oghe nowg 1
would not be able ro complere this ser.,
And yer, there™s probably a 50% chance
thar this script won't be approved ar all,
The advice | received from my advisor
and Eculty was oo be sure, po through
the proper channels, and ke it step by
step.

I had this discussion with Steven, Here
wie have a chance to do something premy
cool. We cither went our on a limb and
just dicd it and faced the consequences or
Back down nowe the safe way our. As i is
in my personality o oy even when my
put insnnct s reling me flare horches
aronned the corner, 1 pressed one We
went into work mode and questioned
none of our former decisions for the

remainder of the producnon. Ininally we

10

Will it ever end?

started resing our marerials and building
smmall test components to the sei: the por,
table, ere. These were small enough iems
thar ir could be justificd as Ré&D bur sdll
progressing toraards the poal and cutting
substantial tme our of the ultimane build,
Luckily poesd news artived:  The scopt
was approved, and all the plans were a go.
Money would nor be available bue i didn
t need to be. With assurance thar we
were Ok, we could be reimbursed larer,
Immediarely we  purchased  enormous
amennts of lumber and smered ealling in
on  people o pool resources. W
prefabed all of the plcforms and mocdi
fied the wall Bars.  Unformmately e
couldn’t ereot anvthing undl the hghing
prid was hung, Although it isa't really my
job, 1 forced the pardes involved o ger a

move on, The persisrence paid ofl as i

Above: The cabin on stage 6 ot vardous stages of completdon  Above Righe:

Ford's Theater Box- mid construction.

wits up in 2 davs. By thar time, all of the
hard frame structures were ready and we
gor the entire sirucire up in one nighe,

We had dowsens of  bBeshmen  film

students, blissfully unaware of the work

ahead, sign up o do any msks needed,
Tons of  demoliion debrs had o be
sorted, sifted, and mails pulled up 1w
provide just the matenal of the cabin
walls, Ttwas thar same tme thar the ibor
intensive step of forming chicken wire
mrees began., “The sculpiire aspect smyved
within the principle crew, while the 1000
feer of chicken wire was o0 be cur down
to form fiming picces by our labor crew,
Afrer thar, evervthing was covernsd wath
plaster soaked fabric and cracks smuffed
with lerves and other vepemnon. Both,
laborious tasks handed off. OF course, it

is with these steps that the most ome

past. 1twasn't so difficalr to do: icwas the
volume and ingccessibaling,. Trwas a major
task to simply et ooa owork  area;
scaffolding had 1w be carcfully jerry
riggred to provide work surfaces,

Painting was a brecee with the pneamarc
spray gun. Pverything got a base coat
and then smargic placement of darker

and lghrer vamatons BEvenmally all dhe

props were ser in place then spraved wath
a blend, This dulled evervthing o make
it apprear as if it had been there a long

e,
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Above: Early location scout
pictures  of Bethabara  and
Tanglewood Park along with a
rejected plantation house.

Bringing it all together.

A great deal of the movie mkes place in the
cover of 11i:1.:__i'|| 4.'1._1.'1\ in  the woosds,
Winston Salerm, MO made the wilderness a
no-brainer  in Booth  however  several
e ties i production scheduling man-
dated one locations over another. The
opening of the movie beging with a
speeding horse drvom cartiage and a heist.
A e OpHer and period

wient way beyond our budgemry res
Therefore I:":" the luck of finding a good

matured  ovmer willing o help some

studenes out, we had a cardage under the
stpulaton thar we shoor inhis oan back

vard, e park.

We found a shed for the cons

ot ar Beths 1 Park. Mary C
1Tz I o scrounpe enough rostic
dressing s this location
Booths aparmment and the dinner feass
were covered by the Brookstown Inne Tr
provided all the background excepr for
the dinner table and semtings. Duae to dme
restrainms we were actually foreed off the
locartion. The apartment became a stage
shoor,  With no addiional money, we
o | Theater 0 become a

bedroom on the same day,

e final setp at the
vwn I, The entire
dinner set-up was moved in.

A zhed in historde Bethabaran Park
dressed ow with a fow barrels and
tinkets,




Abowve: The finished serwith (left TR : 2 PR es IRy : i 3
: oal go have everything  Jocations came and went. New problems a subtle mnsiton between the tooa pile up of a o-do lise that ook my

tor right) Cradgr wirley, Steven
ke, Chase Livengoodd,

mleins,  ancd Moy
Je L Y icdeal wordd this sl b the ¢ o g ) s II:§1I:|--‘~I-.'1.|.

completely ready for the shoot. In g arose, and things didn'r po o plan. T can't unlike architectural gqualines. 50 amenton away from the things thar mat-

:|I.I1'1' AW |:-|.|.l|| the |:|:|||'.'-.'.|_1.' {[%] |:|‘.|:'|I-i'|:| Rl 1;_':1:.':.{ Py Fvme with I!||l.' |:|‘.|'.|.i|1 =l \\l-i' L_Ili.||1'!

come time o shoot, you can sitback and  Onpe of the Larger problems was joiming location, we lost that locaton, Thus it have it done unnl a day or tavo before the
i " L 5T I L B PR i i i =
relax a bit, An eal World" is the key o our Ford's “Theater 1ol :-l.:l:-.'_ ere sl o macle linle sense, shoot on the second weekend, Thar was
this. Fords Theater booth, We buale the v orequests from the direcror, mis- more than a week behind schedule

As the I,”ﬂ”':"“”“ start d:"l"'- "“-PI “‘|.:~ Aoy on 2gee i"l:-l!'ll:. HE s for communications with the 1212 erc all ||:.'L'J
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Production

Right: Dhrector Mark Freiburger,
Actor Keith Harris, and Dircctor of
Photography Morgan Jenkins on se

It all comes down to this. Below:  Booth eniers the cab
during a rehearsal.

In alor of ways, my job as production 54 myself were ven ricd about the The nighe shifted over o Tar

1.|1.'h'!|._=;l‘-lt'f 15 CodTing oo an end when whiole r}'|l.|'l‘|_-_n|:'ll:_'4; e o wehar 1i‘||:_':\. e, 1\“1';:.. 1 cicdnt £ » thar 1 eould e

]1r»;.1ducud.:n AT A T CVeTVOre else Ar that ]'H.!i.lll, st s e L‘h:u1__ £ : o A st d:l_'.-' Wit T Hisar lhi:]y,'—'- did not

ANTICIPrannge as [!""L'""‘{:"‘!:"- oy » shine. just had o do a lor of LI:II'r'til";‘; comntrol 20 ell. Mot art 1.||_‘pl concerns bt

Our first weekend was a rough one. It 550 S drey ice every which way to s penerator, lighting issuces ourdoors in the

wis all locanons, with a mese almos itk aaal; dark. Glad 1 wasn't there.
cay. The e part of the dav ended nicely Day 3

Day 1 with a photgmphic brle graphic illoni- Behmbarm parke- the most lax of the

We shor the most under-conceived loca naned by a dollied lighe and fog, locaton days,  Jason Steven and 1 did

i . ; :
o first: downtowam Winston-Salem's some creative dressing but mostly sat
Steven's Cenrer as Fords thearer. “The
lexcation was first scouted days before we
shor there and thus 1 had licde prep

full ef tricks oo disguise this

ing moddern clemens,. Al my

il: i Beciume e ||‘r|'|1_'1' Twe WO ITOVe this
and that so that wall s t= and exit

1w owouldn't show, Fyervone on the
production was stessed this day as they
had =0 lirte time for a first ome crew:
But alas, we goe throwugeh i and meowved on
oy the plar m.  The plnm
found on a similar mme fame as Ford's
Thearer bur more ideal. I was the best
15-1“11 i of a number of fnds and we
were not terribly rushed o ger our of
there,  Again, my b wps dimamished o
coverng power boxes and doorbells
Day 2
We strted off doing the mont
paintings for the dream sequence along

h the robote Lincoln, 1 could have
helped this more had 1 had the dme in
[rrepr scluenion,  Mliclheal 1w '::I.I'Id_rl._':'-?'d_'
Feesrer were solely in charge of thi
after my il e TEC S F thetr crecir,
they are mlented and worked haed b
hz no conception of camera lenses,

depth of field, scale, e, Both Morgan




Right: Booth's apartment was
scrounged together with remains of the
Ford's Theater set. The doorway
became a window- dressed with the
15 the box set.

same lace

18

Iack and warched.

Dy 4

[y Four was hell, W staned off ar the
Brookstoam Inne Not only did we have
ey nuest clisoarls AVOeE 1 the horel k Jh!'l:.
but setup a teast, dead bodies, a mclky
lighting ser-up etc in an hour or soc Then
wiet had 2 hours to shoot both tha and an

"apartment” ar the same locanon, From

the an 4.||;|‘:|:-|i|:|'|‘|1,':|'||_ W SNCTIC 1'4.;!:;]_1. foar
them but even 1 knew this would never
happen.  After some bitter arguing, we
had o cur the shoot short- curting our
soune substandal shors thar make some
sense out of the dinner scene and  the
aparment all together Worst ver, there

as no chance of retarm. Mobody said

1t that

anvthing ar the tme bar 1 kneas wh
meant- thar was o become a SlaEe 2CT.

After we moved off rthis locanon, we
Wit oiil [o '[':||'|H|.|._'u'| wiel, 1 had vo meack
dovam the cartage ovner and modify the
carrige with e, I]:lgs. Galarie s "-;lt-i_'l}
pins within a halt of an houe We could

only shoot the carpage for aboat 3 houars

At that tdme we h:

ol tor smart faking it By

this I mean we were hanping curmins on

C-Srands in order o simulare POV shots
and so torth,. The night ended with some
hitter rivalry beraween the key crew and we
left incomplere,

The only boght side was this was the kst
cay ror the weekend shoor, we'd pick up in

4 days,

Abaree: Keith Flarrs stuscls o
fit camera, but also leaving enough
bt of o strewch, T know,

Dav 5
s marks the 2oren of dhe stage shoot on

the gypsy laver.  Swrprsing, mostly

the Porch wo the
istance for trees and shrubbery. Below: A corner of the Steven's Center as Ford's ©

i These shots becs

evervthing was already handled.  The set
was pre-lin it was finished, dressed, and
there weren't major problems. There were
somme 1ssucs with the fog machines and dry
ice- but mostly it was good.

I spent most of my tme mking picnines on
ser and then setting up a big sill phowogs
phy shoor after-wards,

[Dav 6

This was a contnuation of the  gyvpsy
shoot, “There =0't much o zay. 1 clied fiech,
as | prediceed, certain clumsy memlers of
the crew knocked, dinged and damaged ser
elemenes It was however, completely
manageable.

Dav 7

We shot Ford's Theater, the hall, and
varous insert shors, | II:iI.:Il:IH]'II e ol
have had this down better. T had disoussed

wirth Mark 1.||.|:ir1' a bar hose this serwould be

shot. Tams giving him very lictle set, 1 knew

me difficult as we had to move our imited black backing o

heater, A

and wanred o muake sure he had what he
necded, Por aome repsoa, on this I.I;'lz... 1
kept coming up "Hey Crdg, where's the..,

]

herw do we see " Did we not discuss

this?

In any event, thene was some scurrying o
ke L'\'l;'1'}l|'|l|'|g seork ot in o very last
e fashion,

Wohar Rl seel thiz off was thar when we
werne done, we lerally had oo build
Booth's APACTITICTIE O o W the Ford's
Theater walls and dress it while the crew
shot some inserts. That was an un-

TR0

ily stressful situation- but a nec-
esaary one. Remarkably, wath the highting
and some mused props, 1 personally
think it came our berer than it would
have ar the Brookstoaen Ton,

Dray B

This was a ]'I'.I“-i,lil:\ CNLET ;|I'|H||._'u'|:u:||:{ %]

pick up shots, Tt had Linde to do with the

BEHIND THE SCENES OF BOOTH 19



Right: Mark Fricburger dirccts
Keith Harns (Booth) in the plan-
LALLOIN RCCTIC.,

art department.

AN U

Adddinonal Pick-Ups

Or pick-up day was spent ennrely on
stage. This dav was spent repainng the
damaged and aging ser here and  there.

o |a:||!;|l|._'|y for evervbody involved there

were no wide-shots that had o be pe-
shiot,

The only thing out of the ordin

VoW
us I-:-lkh'lg A plcce of 'l':ll'lgl:ru'r:u 1l ™ e
with grvel carmed in froun the parcking:
ot “Thar was abour i, and the shoor was
oL

We souck the sers  soon-thereafrer.
i"l.,'l:l-l'i[i.' often aszk if thar is hard o do?
O the conmary, it 18 the casiest thing o
dor bw any means  Adter In |1!|;11|:|}_1; all this
mge and  stress over the course of
months, the best way for me (and oy
immediate crew) o ket i all our 15 smash
the living dav lights out of our worke
Cinly then do you traly feel i's over, And
I'm glad some tme has passed for me o

wrte this thesiz- 1o a A a lieele Lsir oof

perspective on the matter.

Had vou asked me abour all of this as i
wis happening, vou would have received
an ncoherent mess of bier remarkes,
Time |1;|\'i|'|g [rast, I think 1 enjp 1}1,':;1 il
I did. T have not seen the finished movie
b 1 have a bener t't.'l;'l.i.l:lj_{ abour Booth
than any other film I've worked on so

=omehon, I!L':L'IJ:I'H.I ;||'|.\.I|1i|1;_5 1 hadd 1o e

with, it came topether. The acong ws
decent, it was shot well, and I'd even go

s far as to osayv: 1 omaght not be

embarmssed o show it o people.

As i sclusenion 1.|¢;.'\1;_=__1'|1.'1'. I did leaen one
thing, T don't want o be a production
d;_':xi.g:l'u.'t [T :fu'init_lhlv distoried mv roll

aned priorites on this film oo fiea bie mone

of whar [ like v do, “The ey i L gti:]::l
of the producton part of  the art

dep

riment is not appealing o me ar all.

I like bunlding from the ground up new
. . :

erviromments and new wdeas; T don't have

ANY INerest in copying izt YO ||'|.:|]~::ng

ased on the better good of the

movie az a whole if it conflicrs wiath

Abowve: F

il showdown- Booth takes aim to assassinate the president.

miaking it ook good. | stouppele on see
SCHTICTHTICS |:l|.|:|li|'|H dressing thiz way or
that or soouting locanons because in a very
basic way: it doesn't matter to me. 1 don'’t
feel connected o i

This may scem like a bad amimde o mbe
aar @ Eil\\.':L'!,'f doesn't ix cars and a |‘|iu||‘:|l1<'1
docsn't wite poetry. | have interest in the
derails  of 1.|<_'5!g:11'::| and  Gabwicared  ele
ments as opposed tooa visual cohesion, |
can force i) 2elf o do i bur don't have
the same passion for it

Booth has helped me clanfy mv own

aspimbons imumensely, Thens ane certain
penre movies  (sci-fi) fantasy) 1 owould
L on as ar direcror Tt |;II:]_l'j_'1'\ 1 '|'r:|'|;'t'1,'1'

the iInnovative tvpe guality found in special

effecrs

The otier way o look ar this iz the
seumewhar backward way we have o do
ILHI:I}_{‘- in school, “There are no :Ihhi.!_[l:ll;\l
sl dressers, prop o masters, ere. There
were only 3 people besides myself

ded

ated to the art department. And

th

2 only as dedicared as they could be
wirth jobs, school work, and =20 on, We'd
recruir labor from the Beshmen class buar
'|:||:'||‘r.|,l|._L unskilled Inbor = only 5o v ful
I'd end up spending most of my tme
:ﬂul-ﬁng lepvies i1 chicken  wiare  amd
Plastering tree munks instead of atempe-
ing o focus on an overall look o the
Mowvie.

Perhaps, in another world, if 1 felr char 1
had some coneol over marmers bevond
stage work, I'd think upon a producton

dq‘hlgt'ln'l"?- josls cliffes |._'|'|I|:L'.

BEHIND THE SCENES OF BOOTH 21



Top o Bowone Booth at Bethabara Padk (Gypsy's front yaed), the infamous

tarot cards, Booth's aparoment on stage, the
entrance to the Gypsy's fortune telling calsin,

stage cabin porch, and Booth's

1 often .‘L|'M;.'|k of this illusive conmol
because I've been used o such hodicrons
ST, For insmnce, ar Bethabara
park the scene called for a campfice.
There 1= an apen campine thar we were
lirerally going o shoot with bume lops
from the previows weckend. Tt was
spelled our- absolutely no flanwe of any
kind. Wi had to get by with a buned pipe
LI.I:'IL' fosr 1] I:-ng_; 11‘m|._"|'||:|'||.' e :-:'l}l::!l:'m'q.l 'L\.'HI'I
cable o illuminare vardous light bulbs
The e resalr was mther medioore- and a
lot of work that could have been better
spent- rather than dodging  red mpe.
Similarly o the gvpsy cabin set, the
MNOSA fire depr represenmtive mandated
that only 3 candles be licar any green tme
and thar 3 separmrte individuals be present
with 3 separare fire extinguishers, The
candles had o be encased with glass and

all other unlic candles on ser had v

y
|

o have cur wicks, This was all punciue-
aredd with a OIS "'l gl ViOna
deran™,

Another issue was the WIS, We're
not allowed o use anything but  the
schools collecton. Those puns  are
terable. [was told initally that the school
would order non-puns o my specifica-
tons, This proved o be as hollow as my
faith in it 5o much time had passed with
thiz e thar i was mken care of thar 1
hiaed tox buy a comvboy pun from -B- roys
aned |‘r.-|,i.|:'ll i owith meslel prainis o gl
something halfaay decent. Amawzingly, i
was snill berrer than the schools collec-
on. We needed extm guns so @ was
forced o paint the coappy school guns-
;|,|.||.|l|:'lg shackoror andd age o mask Ferar Bacd
they are.

Aber the whole I:-I:u;l.'l.\" we had o have a
representative from the school on ser o
handle something thar s sold in oa oy
store. These problems aren't msch in and
of themsehes, bur added up, s more

than a nuisance,

o | 1ﬁ1.':.' CALISE CNergy o la Spent JURE gretTing:
by and not making something really
awesome. s the difference beraven
fixing and making, This is where being a
producton designer has lefr a bad mse
Mlay Tse 1M e M.,

I dovwant vo makee a poine of thanking the
key crow the nigh, |)~l:‘-|'ti:r1_' the o Malerns
wit had rogether, 1 think the people T was
working with made this one of the most
pleasant and easy poing productions Tve
been involved wirh. Marke especially,

thanks for abaays staving level headied.

"I yowr fede o I:Jlrx.-r.'l dok ot the Sl
ey yeur saecny wetfer e foalaede secomes cteeed
e o B meere e ofees, s
I irewpends Goling really befped #lis ane
et fivr e ool ar e strtegreenlly eleteried
PN Prniens fhat e dewene apeeedd Doree
werer® flinemsivestion. e cactereadly Dexd #e
finatd oliing et i foe secerid derys o

T

Top: Om location at Tanglewood parde. You can see the not-so-ideal carriage
with it's miscellancous band-aid flags and draperv. Below: A photo-stitched
panorunic view of the cabin with fluorescent house-lighes on.
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Set Photos

The unseen details.

Some partcular amenton was spent with
thie € i-:.l'llﬂ_."s et sl A, I wanted o
show these off and also thank Mary
Coslsron for o sil'lg such a s soac] ir:lh o1 the
cards themselves. 1 tried to give you the
most freedom 1 eould and T chink ir paicd
ot

Alsoy 1T should say thanks o Steven
Rambusek. I couldnt have goten
through this wirhour vou and thanks for
beang a biggrer work-horse than 1 am,
Jason Calamus-interestng humaor, thanks

Fosr k,l._'l,'rril'lgll I FELE,

Above: The complere mable demil. Top Right: A view from Booth's
Lefi: A close-up on the tarot card seat, Right Mary sits at the cabin
of "the machine." CIEAnCe.
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